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What you will find in these posts is three layers of communication 

(well, there are really tour, but since I have already pointed out 
that my thoughts can never be perfectly articulated, the deepest 
level of communication is impossible to portray). The first is the 

message communicated by each post as is- with the likes and 

comments. To break through this shallow, I have added in the 

comments that I would have made had I the nerve to do so in high 

school. It is a strange experience, finally "commenting'' on 

something so dated- which is why I have added additional, hand

written comments to better communicate my thoughts as I re

examine the artifacts (strip yet anotner layer of filtering off of the 

process). Again- strange: how different my thoughts are from my 

comments, my comments from the actual posts. 

('1\~ 
-\QUJ(\ ~\ 

Lutter 
o1 11 &co-../<J(ed -ners" -o ,.- g .... 
Man fAL /W7t!Je j,Af.? 

The communication process can never be seamless. 

Even the most intimate, face-to-face conversations fall 

short of perfect. This is because words constantly filter 

thought, and thought can never be seamlessly 

channeled into words: but we know this, because we 
have all experienced the frustration of finding the 

"right" words to say when they just don't seem to come 

to us. 

What happens when we take words, and replace the 

face that they are coming from with a screen? Social 

media has changed .communication forever (this, again, 

we already know) ... but the screen has become a second 

filter, another layer that our thought must pass through. 

What we say online is never the same as what we say to 

others (which is already different from what we were 

thinking of saying to others) ... perhaps Face book has 

made us all a little "two-faced" ... 

So, as an extremely passive Facebook user (I never post 

pictures or update my status), I have asked myself 

often: What if I said what I wanted to say when I 
wanted to say it the most? Have I missed my chance to 
express myself the way that everyone else did in high 

school- on social media? 

High school is never an easy time (well, not for an 

awkward introvert, anyway) . I often feel that I kept to 

myself at times when I could have been more social, 

forced many "would-be comments" to dance around 

my head. But you would never know that if you just saw 

my profile. Online, I appear to be just like every 

teenager. But this is a lie : a far,:ade that I have crafted by 

filtering myself 
.........._ 
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young adult audiences. I he categorization and analysis of comments on 
channels-one featuring a female and the other featuring a male performer
offered quantitative evidence that supports earlier findings of hostility toward 
YouTube. Evidence of misogyny directed toward Mourey, the most succes 

YouTube performer, suggests the serio~sness of hostilit~ toward women on vic • • • 
. I I I • 
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lindsey Wotanis and laurie McMillan 
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GENDER ROLES: PASSIVELY PLAYING ALONG: 

The exaggeration of gender roles is a painfully 
obvious way in which social media {Facebook, in 
my case) has distorted the communication process. 
Take Wotanis and McMillan's "Performing Gender 
on Youtube": characters like Jenna Marbles fall 
victim to the inability to break through the image 
that is relayed to viewers. 

The responses that Marbles gets to her content, 
according to the article, "have a harshly critical or 
sexually-aggressive tone". More often than her 
male counterparts, her feedback is related to her 
image- the exterior layer that her message is trying 
desperately to break through. 

But at what scale does this gender-role, social 
media-centered miscommunication actually occur? 
Jenna Marbles has millions of fans, I do not. But in 
the same way, gender roles have crept onto my 
profile. Take the picture on the left as an example. 
By putting my arm around my friend, I am not 
saying "hey! Look at me in a bikini top!" 

But perhaps, for many, that is the first message 
that is being communicated, the first message that 
is noticeable ... 



"PORNOGRAPHIES OF VIOLENCE?"- WHEN 
THE FILTER DOESN'T CATCH IT: 

Tait's "Pornographies ofViolence? Internet 
Spectatorship on Body Horror" describes a fiasco that 
arises when body horror images are made public online. 
We are forced to understand "new modes of 
spectatorship". After years of attempting to censor such 
traumatic images (of gore, blood, bodies, and other 
taboo violence), the filter seems to dissipate ... 

But does it really? Just because the taboo fails to shock 

~- ......... oJJ.J \P v ~ (l 

and unpJJcations of the priYi) P. q ~p.1. 7~~ 1C"C";"'~ 'b 2 
,me the women as at context marked by po vc, C"..rC" ~ />.-, 0 9"(1; ~/. -:>o 

1 
q> lt, 0 . If%. ~ ~ :presented as behavina together) and postfer~ ~Q' />1

0 
o~ :?C"C'I', '9> 7~ ~~ 

s of authenticity, not for feminist activism)?V. . ..r 0 ('>0 "'0..r C"~ ~ -:><"<" ,.... ~ 
7
..r 

h. . o 71' ;oo 7 o. ..o 9" ~,... < and natural-seeming, , Js Jssue, scholars cb- ~ 
0 

.;.,., ~C" ~Q' co~. ~ <Q ;o~ 
h ·s , I'L "'" C" """<" .-o ~ ~ ,.... 7<~' researc explores thr ources for maki ~· v<",...,_ <"..r ~0 Q' ,.o '~ % C"o. ~ 

. 0 9 ($'('> .... "-<9. 1 <~'.~ .... 0 <" race and gender, askinllltinuities and thh., ~..r ..r% '>v. />.,._<" -:t-- o ~ <; ~. <~' 
k ~ or <" v.. , ~ <X ..., ~ _ )r on techno], ~ I'L ..r_,;. ~<" '0<" ~ "% ·~ ""'<~' <" 

. 1 h. " <"IX· v~· v Ql . q <"!% oo ~ ..., 0.. ky 1s an Associate Professor ito ars 1p, and1,. "'.; <r & ~0 "% , ~ ¥ ~ ~ ";P 
Wood is a doctoral student c.eh to offer tl0 °""Q />~ <"~~ ~~ ~·~ ~ :Y <"..-".; ?t. ~ 

': Rachel E. Dubrofsky, Univeve be . b ),X J/.~~0<>;<>; 0vc <0 ~<"c(; <Q v«%· 
57, Tampa, FL 33620-7800 u gm YG,_.. '! <) /"'"' %· <"..r,.., lp.1. ~ 7

0 

~ 
' ter, Wherr o"o~ ~- "'""" <'.;>~. _ _ __L_>-. <". ,____._,.,__ -"· • 

us anymore does not mean that it is accurately 
represented online. The filter through which gore must 
pass through now is not one that makes violent content 
"clean" (otherwise the internet would be to the real 111..,..._ --
world what Kidz Bop is to real music!) 

All that we have done to violent content bas made it 
sort of surreal- in the same way that you won't ever 
know bow it feels to be on the beach with me and my 
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on -th~ · friend (photo to the right), you will also never 
(hopefully never) know what it feels like to be 
massacred or beaten like the people in gory-online 

'' images. 

--
E. oubrofskV & M 

STAGING THE CASUAL: THE STRUGGLE AND DECEIT OF "EFFORTLESSNESS": 

Maybe she's born with it... maybe she spent ten minutes just posing to get her cheekbones at that angle, and then another 
five choosing which one to post. .. 

"Learning to Immaterial Labour 2.0: Facebook and Social Networks" discusses the ways in which Facebook has turned us all 
into advertisers. We all do work, consciously or not, that gives our favorite brands the esteem and feedback that they want. 

But as rats scampering endlessly on our wheels of capitalist-competitive ideology, we cannot call ourselves "free" just 
because there is no label in our pictures. 

The fact that we are "laboring" to get that perfect picture- as if we owe it to Facebook to post some nicer representation of 
the self, is a distraction from the greater communication we could be experiencing on social media. 

Not to say that Facebook is to blame, after all, we are t-he fools who spend hours on the beach taking selfies (hours that 
could be spent discussing solutions to real world problems with fellow social media users). 

I look back at these photos, these pieces of timespace that were successfully preserved outside the confines of the human 
memory, and I think about the labor that was put into their production. 

The article suggests that as we profile the self, as we create (what I have called an extra filter of genuine communication), 
or the Facebook profile, that we are being of service to the site. I would argue that this is a fractal of a larger, much more 
invasive issue. We have become conditioned to weed through our photos, become biased of our own memories (the 
memory that we would rather post on Facebook is the one that looks the most attractive -aka I'm not going to post the 
pictures that make me look fat/ugly, no matter how great a time I had) 

In our pursuit to create the illusion that we are effortlessly beautiful, we become prejudice against the "lesser" memories 
that, maybe, do not deserve equal representation on our timeline to us. Serving Facebook the brand, we serve "Facebook" 
the ideology- that there is a hierarchy of time and space, and that some pieces of our time here on Earth are more worthy 
than others, the capitalism of timespace. 
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We will never really be honest on Facebook- but 
before we stage an internet apocalypse, let's 

1 1 
remember that we will never really be honest in 
person, either. 

On the internet (on Facebook), we face the same 
gender roles, the same prejudice, the same fight 
against our own egos that we do in the real world, 
just a more filtered version. 

Honest communication is what I want- and what I 
think everybody wants, too (whether they have 
realized it yet or not). Examining my Facebook 
profile, however, has forced me to face the lack 
honest communication that I have had on social 
media. 

Everything is a filtered version of what~ real- a 
selected piece of timespace that is supposed to 
represent all of time (though it can't- and that's 
the deception!). The good news is that the 
solution follows our ability to admit all of this
because when we can admit that our honesty is 
filtered through Facebook, we can begin to finally 
craft the real connections that we really want. 
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